
 Call for proposals C.R.E.A. 
 Choreography, Research, Empowerment, Audiences 2021/22 

 Deadline for applica�ons 
 Thursday 30 September 2021 

 for dancers aged between 18 and 30 years old 

 The  project  C.R.E.A.  -  Choreography,  Research,  Empowerment  Audiences  -  wants  to 
 contribute  to  the  personal,  ar�s�c  and  professional  growth  of  young  ar�sts  aged  between 
 18  and  30  years,  encouraging  their  ac�ve  par�cipa�on  in  the  construc�on  of  their 
 professional  future  through  a  training  course  that  gives  centrality  to  the  transmission  of 
 knowledge  through  the  methodology  of  "learning  by  doing".  Our  aim  is  to  set  up  workshops 
 aimed  at  crea�on,  research  and  consolida�on  of  one's  own  poten�al,  with  an  eye  to 
 mee�ng  the  audience.  The  inten�on  of  the  C.R.E.A.  project  is  to  work  alongside  young 
 people  and  for  young  people  in  a  process  of  accompaniment  for  the  development  of  a  high 
 level  of  body  awareness,  crea�ve  thinking  and  possible  direc�ons  on  which  to  base  their 
 own  ar�s�c  personality,  thanks  to  the  support  of  strong  authors.  The  study  week  will  end 
 with  the  presenta�on  in  theatre  of  short  performances  devised  together  with  each 
 choreographer. 

 German Jauregui/  company Ul�ma Vez of Wim Vandekeybus 
 Marta  Coronado/  company  Rosas  of  Anne  Teresa  De  Keersmaeker  and  House  of  Bertha 
 collec�ve 
 Sita Ostheimer/  Hofesh Shechter Company/compagnia Sita  Ostheimer 
 Nico Monaco/  Dutch company Emio Greco/PC and Akram  Khan 
 Stefano Mazzo�a/  Company Zerogrammi 
 Carolyn Carlson/  assistant Sara Orselli 

 Who is the course for 
 Young  people  aged  between  18  and  30.  All  those  who  have  a  solid  basic  training  in  the  art  of 
 movement  and  who  believe  they  want  to  pursue  a  career  as  a  dancer  are  eligible  to  apply.  A 
 basic knowledge of English is also required. 

 Periods and ac�vi�es 
 The  C.R.E.A.  training  course  will  be  held  at  Dance  Gallery  in  Perugia,  will  last  six  months, 
 from  October  2021  to  March  2022,  one  week  of  work  per  month,  for  a  total  of  180  hours 
 of  training  and  50  hours  of  project  work,  led  by  recognised  and  pres�gious  interna�onal 
 ar�sts. 
 The  last  day  of  the  Masterclass  will  end  with  a  public  performance  of  the  work  carried  out 
 during the week and will be staged each �me in a different theatre in the Umbria region. 



 Calendar 
 16-22 October 2021 - German Jauregui/Compagnia Ul�ma Vez by Wim Vandekeybus 
 6-12  November  2021  -  Marta  Coronado/compagnia  Rosas  by  Anne  Teresa  De  Keersmaeker 
 and House of Bertha collec�ve 
 4-10 December 2021 - Sita Ostheimer/compagnia Sita Ostheimer 
 15-21 January 2022 - Nico Monaco/Dutch company Emio Greco/PC and Akram Khan 
 12-18 February 2022 - Stefano Mazzo�a/Compagnia Zerogrammi 
 19-25 March 2022 - Carolyn Carlson/assistant Sara Orselli 

 Admission rules and deadline 
 Applicants  must  send  the  following  documents  (in  pdf  format  with  the  same  numbering  and 
 order)  no  later  than  Thursday  30  September  2021  by  email  to  the  following  address: 
 dancegallery.it@gmail.com with the subject of the email "C.R.E.A. Project Applica�on". 

 1) Duly completed training par�cipa�on form / Annex "C.R.E.A. par�cipa�on form". 
 2) CV in European format 
 3)  1  video  of  max  1.5  minutes  with  a  short  personal  presenta�on  in  English  and  a  dance 
 impro 
 4) mo�va�onal le�er 
 5) youtube/vimeo links of previous works or trainings 
 6) Green Pass and nega�ve test within 48 hours before each module. 

 *Applica�ons  not  received  by  the  deadline  and  in  the  manner  indicated  will  not  be 
 considered. 

 Selec�on procedure 
 The  Dance  Gallery  Associa�on,  on  the  basis  of  the  examina�on  of  applica�ons  and 
 documenta�on  received,  will  announce  by  Sunday  3  October  2021  the  names  admi�ed  to 
 the training course. 
 Costs 
 Registra�on fee: €30.00 
 Par�cipa�on fee: €900.00 
 to  be  paid  in  two  instalments:  the  first  half  by  5  October  021  /  the  second  half  by  2 
 December 021 
 A Cer�ficate of Par�cipa�on will be issued at the end of the course. 
 Possibility of a�ending a single module subject to availability of places 
 Registra�on fee: €30 - Single module fee: €300 
 Info  dancegallery.it@gmail.com 

mailto:dancegallery.it@gmail.com


 GERMAN  JAUREGUI  is  a  choreographer,  dancer 
 and  teacher  based  in  Brussels.  Since  2021  he 
 collaborates  with  the  company  Oester  directed  by 
 Aida  Gabriels,  he  dances  and  choreographs  the 
 piece  «  Dance  of  the  seven  veils  »  (2021).  He 
 currently  choreographs  the  show  «  The  wild  stage 
 »  which  will  premiere  in  September  2022.  In  1998 
 he  joins  the  company  Ul�ma  Vez/Wim 
 Vandekeybus,  where  he  works  as  a  dancer  during 
 more  than  10  years,  in  the  crea�on  and  touring  of 
 8  pieces.  Since  2015,  he  works  as  a  movement 
 assistance  and  rehearsal  director  with  the  same 

 company.  In  2007,  he  starts  to  develop  his  own  work  with  the  crea�on  of  the  pieces  «  Isaac 
 (2007),  «  Sunset  on  Mars  »  (2009),  «  Confession  »  (2013),  and  together  with  the 
 choreographer  An�a  Diaz,  he  created  «  Isaac  y  Diola  »  (2016)  and  «  Rassemblement  » 
 (2019).  As  a  Guess  choreographer  he  creates  the  pieces  «Testamento  »  (2010)  for  the 
 Fes�val  EINCE  in  Guadalajara  (Mexico),  «  Esbozo  »  (2010)  for  the  Centro  de  las  Artes  in  San 
 Luis  de  Potosí  (Mexico),  «  Tres  silencios  »  (2011)  for  the  company  Date  Danza  in  Granada 
 (Spain),  «Albatross  »  (2016)  for  the  collec�ve  605  in  Vancouver  (Canada).  He  also 
 collaborated  with  LoïcTouze,  Idoia  Zabaleta/Moare  danza,  Side-Show  and  Seppe  Baeyens.  In 
 parallel, he teaches workshops interna�onally. 

 MARTA  CORONADO  ,  studied  dance  at  the 
 Official  School  of  Dance  of  the  Government  of 
 Navarra  and  works  as  a  dancer  at  the  Yauzkari 
 company,  José  Lainez.  She  finished  her  studies 
 at  P.A.R.T.S.  and  a�er  she  begins  to  work  for 
 Rosas  company  of  Anne  Teresa  De 
 Keersmaeker.  Since  1998  she  dances  in: 
 Drumming,  I  said  I,  In  real  �me,  Rain,  April  me, 
 Bitches  Brew,  Kassandra,  Rain  Raga  D  ‘a  soir  a 
 jour,  Mozart  concert  Arias,  Steve  Right 
 evening.  In  2002,  she  receives  the  BESSIE 
 award  (New  York  Dance  and  Performance 
 Award).  In  2008,  she  began  her  career  as 
 co-director  of  the  repertoire  of  Rosas  at  the 
 school  P.A.R.T.S.  From  2011,  she  co-directs  the 

 pieces  of  repertoire  of  Rosas  in  The  Opera  of  Lyon  and  the  Opera  of  Paris  as  a  rehearsal 
 director,  roll  that  she  is  s�ll  keep  on  doing.  She  teaches  at  PARTS,  Amsterdam  Theater 
 School,  Deltebre  Fes�val,  Impulstanz  Vienna,  La  Raffinerie  and  at  companies:  Ul�ma  Vez  / 
 Wim  Vandekeybus,  Cie  Thor  /  Thierry  Smits,  Marseille  Na�onal  Ballet,  Rosas,  Les  ballets  C  de 
 la  B  and  others.  Her  choreographic  work  begins  in  2009  and  she  is  invited  to  create  at  La 
 Salle  Singapore,  Fueradeleje  and  Dantzaz  Konpainia.  In  2011,  she  co-created  the  collec�ve 
 House  of  Bertha  and  In  2013,  she  forms  part  of  the  PHD  project  in  one  night.  She  is  currently 
 a  guest  choreographer  at  La  Monnaie  Opera  for  Opera  Orfeo  and  Manjun  and 
 choreographer assistant for the re-take of West Side Story on Broadway New York. 



 SITA  OSTHEIMER  A�er  finishing  her  study  at  the  University 
 for  Music  and  Performance  Art  in  Frankfurt  Germany  2001, 
 Sita  joined  MS  Schri�macher  at  Staatstheater  Oldenburg, 
 worked  with  Itzik  Galili  in  Groningen  and  Krisz�na  de  Chatel 
 in  Amsterdam.  In  2008  she  joined  Hofesh  Shechter 
 Company  and  worked  with  him  as  a  dancer,  workshop 
 leader  and  choreographic  assistant  un�l  2018,  re-staging 
 his  work  at  companies  such  as  NDT  I,  Paris  Opera  Ballet, 
 Ballet  Basel,  Staatsballe�  Berlin,  Aterballe�o  Italy  , 
 Hessisches  Staatsballe�  Wiesbaden  and  Staatstheater 
 Kassel.  As  a  freelance  Choreographer  she  created  Mangata 
 and  Nowhere  but  2.5  for  Fron�er  Danceland  Singapore,  An 
 Extremely  Small  Piece  Of  Ma�er  for  Hessisches 
 Staatsballe�  Wiesbaden,  Ubuntu  for  Bodhi  Project  Sead 
 Salzburg,  Eigenrausch  for  CobosMika  Spain,  Nobody  'Cept 
 You  for  Verve  Leeds  and  Species  Pitches  for  Folkwang 
 University  Essen,  Since  2017  she  is  the  Ar�s�c  Director  of 
 her  in  Berlin  based  pla�orm  Sita  Ostheimer  Company, 
 formed  of  Dancers,  Composers,  Light-designers  and  Visual 
 Ar�sts.  With  this  pla�orm  she  created  work  such  as 
 Molimo,  Chasm,  Us,  Two,  Human  in  pieces  and  Everything 
 that’s  le�.  The  work  performed  at  Fuori  Programma 

 Fes�val  Rome,  Bolzano  Dansa,  Fes�val  Aperto  Reggio  Emilia,  Daegu  Interna�onal  Dance 
 Fes�val  Korea,  Španski  Borci  Cultural  Center  Ljubljana,  Deltebre  Dansa  Spain  and  Dock11 
 Berlin.  Sita  recently  won  an  Ar�st  Prize  for  her  ongoing  work  in  Berlin.  With  her  workshops 
 series  COMPLEX  SIMPLICITY,  she  shares  her  philosophy  and  physicality  world  wide.  (photo 
 Barbara Dietl) 

 NICO  MONACO  began  studying  dance  in  Brindisi 
 (Italy).  A�er  a�ending  the  Advanced  Course  for 
 Young  Dancers  at  CRD  Aterballe�o  directed  by 
 Mauro  Bigonze�,  he  collaborates  and  takes  part 
 in  some  of  the  most  pres�gious  dance 
 companies  on  the  interna�onal  scene  such  as 
 Akram  Khan  Company,  Emio  Greco/Pc,  Gregory 
 Maquoma,  Tom  Dale,  The  Featherstonehaugh, 
 Shobana  Jeyasing  Dance  Company,  Mavin  Khoo 
 Dance  Company,  Zfin  Malta  Dance  Ensemble.  In 
 2013  he  joined  the  Zfin  Malta  Dance  Ensemble 
 company  as  rehearsal  director  and  received  a 

 teaching  diploma  in  the  Double  Skin  Double  Mind  methodology  at  the  ICK  Amsterdam 
 company.  In  2018  he  takes  on  the  role  of  rehearsal  director  and  assistant  choreographer  at 
 Akram  Khan  Dance  Company.  Over  the  years  Nicola  has  the  opportunity  to  present  his 
 choreographic work at various Theatres in England, Holland, Italy and Hungary. 



 STEFANO  MAZZOTTA  choreographer  and  dancer.  A�er 
 training  in  dance  and  theatre  at  a  very  young  age  at 
 the  Laboratorio  Permanente  dell'A�ore  of  the  Can�eri 
 Teatrali  Koreja  (Lecce),  he  con�nued  his  studies  at  the 
 Civica  Scuola  d'Arte  Dramma�ca  Paolo  Grassi  founded 
 in  Milan  by  Giorgio  Strehler,  where  he  graduated  in 
 2000.  He  studied  with  masters  such  as  Jean  Cebron, 
 Giorgio  Barberio  Corse�,  Marco  Baliani,  Bruce 
 Michelson,  Maria  Consagra,  Susanna  Beltrami, 
 Beatrice  Libona�,  Raffaella  Giordano,  Michele 
 Abbondanza,  Davide  Montagna.  Since  2005,  with  the 
 crea�on  of  the  company  Zerogrammi,  of  which  he  is 
 s�ll  the  permanent  choreographer  and  ar�s�c 
 director,  he  started  a  personal  crea�ve  and  produc�ve 
 path  whose  choreographic  sign,  strongly  inspired  by 
 the  contamina�on  of  genres  and  research  in  areas  and 
 ar�s�c  languages  transversal  to  the  choreographic 

 one,  is  the  result  of  the  contamina�on  between  dance  and  theatre  of  movement.  From  this 
 mixture  derives  a  theatre  of  the  body  with  a  fluid  and  evoca�ve  sign  broken  only  by  forms 
 and  signs  coming  from  the  rich  vocabulary  of  everyday  gestures,  whose  first  instance  is  a 
 communica�ve  lightness  of  Calvinian  inspira�on.  He  has  directed  ar�s�c  projects  and 
 crea�ons  in  collabora�on  with  fes�vals  and  theatres  in  Italy,  Portugal,  France,  Russia, 
 Singapore,  Holland  and  Germany,  obtaining  numerous  awards.  Over  the  years  he  has  been 
 training  at  academies  such  as  Tsekh  Dance  School  (Moscow,  Russia),  University  of  Turin 
 (Italy),  University  of  Salento  (Italy),  Summer  School  of  the  Civica  Scuola  d'Arte  Dramma�ca 
 Paolo  Grassi  (Italy),  Alta  Formazione/Arearea  (Italy),  Accademia  Nazionale  di  Danza/Madis 
 and  at  his  company's  Turin  office,  CASA  LUFT,  a  theatrical  space  where  the  produc�on  work 
 goes  side  by  side  with  a  broader  project  that  includes  ac�ons  on  the  territory  of 
 dissemina�on  and  awareness  around  contemporary  languages,  choreographic  coworking 
 and  professionalizing  paths  in  the  field  of  dance  and  theatre.  Since  2018  she  has  been  a 
 member  of  the  RTO  direc�ng  the  Lavanderia  a  Vapore/Centro  di  residenza  per  la  danza  della 
 Regione  Piemonte.  Zerogrammi's  ar�s�c  and  cultural  ac�vi�es  are  supported  by  the 
 Piedmont Region and MIBAC, Ministry of Cultural Heritage and Ac�vi�es and Tourism. 

 SARA  ORSELLI  began  studying  dance  at  the 
 Dance  Gallery  in  Perugia,  directed  by  Valen�na 
 Romito  and  Rita  Petrone.  She  con�nued  her 
 training  from  1999  to  2002  at  Isola  Danza,  the 
 academy  of  the  Venice  Biennale  then  directed 
 by  Carolyn  Carlson.  She  danced  in  the  following 



 crea�ons  by  Carlson  in  the  company  of  the  Biennale:  Parabola  in  1999,  Light  Bringers  in 
 2000,  J.  Beuys  Song  in  2001.  In  2003  she  moved  to  Paris  where  she  met  the  Finnish 
 choreographer  Juha  Marsalo,  with  whom  she  danced  Prologue  d'une  Scène  d'amour,  Scène 
 d'amour,  Perle  and  Parfum.  She  con�nued  to  be  part  of  Carolyn  Carlson's  company  with 
 whom  she  danced  Inanna,  Water  born,  Eau,  Present  Memory,  Mundus  Imaginalis,  Mandala, 
 We  Were  Horses,  Synchronicity,  Now  and  Crossroads  to  Synchronicity.  During  the  same 
 period  she  was  Carolyn  Carlson's  assistant  in  the  produc�ons:  Wash  the  Flowers  in  Lucerne 
 (2005),  Les  Rêves  de  Karabine  Klaxon  (2006),  If  to  leave  is  to  remember  (Munich  2006) 
 Woman  in  a  room  (solo  for  Diana  Vishneva  2013),  Pneuma  for  the  Na�onal  Opera  of 
 Bordeaux  (2014)  and  the  broadcast  of  If  to  leave  is  to  remember  for  the  Na�onal  Opera  of 
 Bordeaux  (2015),  the  Helsinki  Na�onal  Opera  (2016),  the  Artez  School  of  Art,  Arnhem 
 (2018),  the  Massimo  in  Palermo  (2018),  and  the  transmission  of  Pneuma  to  the  Helsinki 
 Na�onal  Opera  (2018).  Since  2014  she  also  joins  the  Simona  Bucci  company,  with  whom  she 
 dances  Enter  Lady  Macbeth  and  later  with  Adarte  by  F.  Le�eri  for  Plas�c  People.  In  2018  she 
 creates the solo S�ll There, produced and in collabora�on with the Simona Bucci company. 

 CAROLYN  CARLSON  California-born  Carolyn  Carlson 
 defines  herself  first  and  foremost  as  a  nomad.  From 
 San  Francisco  Bay  to  the  University  of  Utah,  from  the 
 Alwin  Nikolais  company  in  New  York  to  Anne 
 Béranger’s  in  France,  from  Paris  Opera  Ballet  to 
 Teatrodanza  La  Fenice  in  Venice,  from  the  Théâtre  de 
 la  Ville  de  Paris  to  Helsinki,  from  Ballet  Cullberg  to  La 
 Cartoucherie  in  Paris,  from  the  Venice  Biennale  to 
 Roubaix,  Carlson  is  a  �reless  traveller,  always  seeking 
 to develop and share her poe�c universe. 
 She  arrived  in  France  in  1971  the  beneficiary  of  Alwin 
 Nikolaïs’  ideas  about  movement,  composi�on  and 
 teaching.  The  following  year,  with  Rituel  pour  un  rêve 
 mort,  she  wrote  a  poe�c  manifesto  that  defined  an 
 approach  to  her  work  that  she  has  adhered  to  ever 
 since:  dance  that  is  strongly  oriented  towards 
 philosophy  and  spirituality.  Carlson  prefers  the  term 
 ‘visual  poetry’  to  ‘choreography’  to  describe  her  work. 
 For  four  decades,  Carlson  has  had  significant  influence 

 and  success  in  many  European  countries.  She  played  a  key  role  in  the  birth  of  French  and 
 Italian  contemporary  dance  through  the  GRTOP  (theatre  research  group)  at  Paris  Opera 
 Ballet  and  Teatrodanza  at  La  Fenice.  She  has  created  over  100  pieces,  a  large  number  of 
 which  are  landmarks  in  the  history  of  dance,  including  Density  21.5,  The  Year  of  the  Horse, 
 Blue  Lady,  Steppe,  Maa,  Signes,  Wri�ngs  on  Water  and  Inanna.  In  2006,  her  work  was 
 rewarded  with  the  first  ever  Golden  Lion  given  to  a  choreographer  by  the  Venice  Biennale. 
 Founder  of  the  Atelier  de  Paris-Carolyn  Carlson  at  the  Cartoucherie  in  1999,  she  was 
 associated  ar�st  to  Théâtre  Na�onal  de  Chaillot  with  the  Carolyn  Carlson  Company  from 
 2014  to  2016.  In  2017,  besides  touring  her  repertoire,  the  choreographer  explores  new 
 forms  of  crea�ons:  an  exhibi�on  for  museums,  a  full-length  dance  movie  for  cinema…  In 
 2019  she  became  a  French  ci�zen  and  the  following  year  she  was  elected  at  the  French 
 Academy of Fine Arts, in the choreography sec�on. 



   


